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Affiliation
Leeds College of Art
Research Office 
United Kingdom

Keywords
Commoning, Economies, Anthropocene 

Bianca Elzenbaumer

Bianca works as a Junior Research Fellow at Leeds College of Art. She currently develops the participatory action research project Precar-
ity Pilot. In 2014, she completed her doctoral degree at the Design Department at Goldsmith. Her practice-based thesis investigated the 
political economy of design and explored the potential of peer-to-peer activities to enable structures that support the resilience of socially 
and politically engaged design practices. Since 2005, Bianca has worked with Fabio Franz as the collective as Brave New Alps. Here, she 
produces design projects that engage people in discussing, rethinking and intervening in social, political and environmental issues. 

Affiliation
Goldsmiths, University of London
Design Department
United Kingdom

Keywords
Patient Experience, Performativity, Multiple Sclerosis

Alison Thomson

Alison started her doctoral studies in the Department of Design at Goldsmiths in October 2012. Her practice-based PhD explores how 
design-research can re-do ‘the patient experience’ considering the multiple realities of Multiple Sclerosis and its ontological politics. 
A core empirical part of this involves working as a Visiting Researcher with Professor Gavin Giovannoni and the Centre for Neurosci-
ence and Trauma at the Blizard Institute, Queen Mary, University of London. Through using performative design-led interventions, the 
research is uncovering the various ontologies of Multiple Sclerosis at play in the outpatient clinic at The Royal London Hospital, in the 
Neuroimmunology Group at the Blizard Institute and at international scientific conferences. This practice-based research hopes to ex-
pand on the potential implications for design research in studying enactments of MS through proposing alternative service interactions.

Affiliation
Goldsmiths, University of London
Design Department
United Kingdom

Keywords
Politicization, Crisis, Apathy

Maria Portugal

Maria began her doctoral studies in the Design Department at Goldsmiths in 2012. She is exploring how designers can create new 
pedagogies and practices, extending the design actions towards political literacy and apathy/alienation during the current financial 
(and social) crisis. Previous to her studies at Goldsmiths, Maria worked as a designer and completed her Masters in Urban Space at the 
School of Arts and Design in Oporto, Portugal. Here, she investigated contemporary approaches to experience and social participation 
within suburban spaces. Maria continues to work as a designer with academic communities and collaborative projects such as Talk to Me 
(RSA) - she is currently working on a cancer research collaborative project with Institute of Molecular Pathology and Immunology of the 
University of Porto!Ipatimup (Portugal).

ORGANISING COMITTEE



Affiliation
School of Architecture
University of Sheffield 
United Kingdom

Keywords
Commons, Making, Rural

Fabio Franz

In autumn 2014 Fabio started a practice-based PhD at the Sheffield School of Architecture as part of his collaborative design prac-
tice Brave New Alps (with Bianca Elzenbaumer; 2005-present). Here he is developing a project dealing with trans-local community 
resilience, collaborative economies, savoir faire and practices of making in common in peripheral, non-urban contexts. This ties 
in with his design practice through which he engages people in rethinking social, political and environmental issues by combining 
a variety of methods from radical pedagogy to DIY making. 

DISCUSSANTS/CHAIRS

Affiliation
Leeds College of Art
Fine Art Media
United Kingdom

Keywords
Co-learning, Site-narrative, Art/Not-art

Dan Robinson 

Dan is an artist-educator whose situated and collaborative projects often take place at an intersection or boundary of disciplines 
and cultures. His process-based and dialogic approach to making images, objects and narratives has been commissioned by or-
ganisations that connect art with other specific concerns (Grizedale Arts, Ordinary Culture, Fondazione Pistoletto, Group for 
International Design Education). Dan co-founded Mud Office in 2005 and is a Senior Lecturer in Fine Art Media at Leeds College 
of Art where he leads the Crossing Borders research cluster. He completed his doctoral degree in 2008 at University of Leeds, in-
vestigating site-specific art practice as dialogue.
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Affiliation
Leeds College of Art
Research Office
United Kingdom

Keywords
Enhancement,  Inclusion,  Participation

Samantha Broadhead

Samantha Broadhead is Head of Research and Programme Leader for the MA Creative Practice at Leeds College of Art having 
studied Visual Arts at Lancaster and Art History at Leeds Beckett University. She is currently undertaking research that investi-
gates the experiences of mature students studying art and design at HE level using narrative inquiry as a methodology. This forms 
the basis of her doctoral study at the University of Sunderland.
As part of the newly formed Inclusive Arts Education Forum (IAEF) she is committed to promoting a democratic educational 
context for students.

Affiliation
Leeds College of Art
Research Office 
United Kingdom

Keywords
Interdisciplinarity, Practice-related research, 
Non-linearity

Kai Syng Tan

Dr Kai Syng Tan FRSA is an artist with a 20-year international portfolio. After running about in the art world (dOCUMENTA; 
Biennale of Sydney; transmediale; Artangle Open100; SFIFF New Visions Merit Award), she returned to the Slade School of Fine 
Art and completed her Fine Art PhD as a UCL Scholar. With Dr Alan Latham, she runs the RUN! RUN! RUN! International Body 
for Research, which investigates and promotes running as a creative, social and intellectual toolkit. Kai is Visual Director of the 
Opening and Closing Ceremonies of the 8th ASEAN Para Games, the Paralympics for South East Asia. 
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Ali Dashti

Question
How can designers use more sustainable methods to develop theatrical 
costumes?
Keywords
Recycle, Costume, Design

Affiliation
Sheffield Hallam University 
Art and design Department
United Kingdom

bio research
This research paper prepares an insight into 
a doctoral dissertation that will present a 
sustainability strategy for the design of thea-
tre costumes. Research indicates that theatre 
costume design and manufacturing is a ma-
jor textile consumer and disposer. In order to 
change this, the proposed research would pro-
vide recommendations to better produce, use 
and dispose of theatre costumes with the help 
of a sustainability strategy. For this purpose, 
a mixed methods methodology would be used 
to analyse the data collected through ques-
tionnaires, interviews and experimentation 
followed by a self-evaluation session. 

With the rapid decrease in resources worldwide, we need to find ways to limit 
the expenditure of resources to leave a better planet for the future genera-
tions. Theatre Costume Designing is a major consumer of textiles and other 
designing materials, however these materials are brought to use to a very lim-
ited means and are discarded far too quickly. The purpose of this study is to 
enhance theatre costume design, by providing the designers with the concept 
of sustainability and re-utilisation of previously used material (recycling). 
This will not only serve as a cost-effective and time-effective means of materi-
al use for the designers but will also curb the wastage of unwanted clothes. In 
addition, this study would also develop multiple creative methods to generate 
innovative and stylish theatre costumes with the help of recycled materials. 
These methods will give the designers some solutions to develop a sustainable 
model to develop their costume design projects.
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Andrew Taylor

Question
What will a practice focussed doctoral thesis look like in the future?

Affiliation
University of Huddersfield Art 
Design Architecture Dept.
United Kingdom

bio

Keywords
Hybrid, Transdisciplinary, Transformative

research
Andrew Taylor is a researcher and senior lec-
turer in the School of Art Design and Archi-
tecture, University of Huddersfield. Andrew 
has an industrial design and manufactur-
ing background in both Textiles and Plas-
tics. Within both professional and academic 
realms; the main focus in his research evolves 
through practice led and practice based re-
search in 3D Design. He has contributed to 
interdisciplinary, interactive innovations; 
and through praxis and collaboration has 
enhanced traditional design processes inte-
grating creative methodologies, digital and 
physical artefacts, prototypes and virtual en-
vironments to encourage and catalyse innova-
tive students to bring their ideas to reality.  

Hybrid practices with (or without) digital or interactive technologies can 
transport us to unexpected new spaces and places;  On our nomadic practi-
tioner journeys we transform: move, change and co-evolve through thinking 
and experimenting with tools, creating objects, artefacts, experiences, new 
ways or methods, languages, and production paradigms.  
Recently I collaborated on various phases of practice led /based trans discipli-
nary experimental immersive archaeological research concerned with under-
standing ritual praxis of Neolithic makers of Stonehenge.
The data and research we sourced, developed and artefacts created togeth-
er navigated and maps a unique journey through space and time.  During 
the progressive phases of practice led /based trans disciplinary research we 
gained a deeper understanding into how people and technologies can make 
a human contribution to dissolving of physical and disciplinary boundaries. 
And how encouraging creative approaches of this nature can positively trans-
form and transcend us as practitioners and the disciplines themselves now 
and in the future.
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Cally Gatehouse

Question
How can we share work in progress? How can we fail gracefully in public? 

Affiliation
Northumbria University
Media and Communication Design
United Kingdom

bio

Keywords
Public spheres, Critical design, Digital public space

research
I am currently a graduate tutor at Northum-
bria University, combining teaching Graphic 
Design with a part-time PhD. 

My PhD aims to investigate how critical graphic design can contribute to the 
understanding and future development of public spheres. The focus is on 
public spheres that combine physical and digital space and in giving people 
the means to reflect upon and actively participate in building spaces and plat-
forms for their social and political lives.
My approach is to focus on one place in particular and to have a long term 
engagement in the particulars of that time place and culture. How to make it 
travel outside that immeadiate ‘public’ may be challenging. 
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Carole Griffiths

Question
How does the domestic object sit within the world of  contemporary 
surrealism?

Affiliation
Bradford College
Art and Design Department
United Kingdom

bio

Keywords
Object, Domestic Oscillation

research
I am a fine art practitioner based in York-
shire. I have a PGCE in Further Education, 
BA Honours degree in Sculpture from Wim-
bledon School of Art and an MA in Visual Arts 
from Leeds Metropolitan University. I am a 
recipient of the Jerwood Charitable Founda-
tion for Prison and Community Arts Award; 
My work has been exhibited at South Square 
Gallery The Mercer Gallery, Dean Clough 
and Rural Arts in Thirsk. Other exhibits at 
Bradford College Yorkshire Craft Center Gal-
lery have included the Centenary and War 
exhibition. These formed part of the national 
‘War Conference’ at Bradford College 2012. 
Most recently I was commissioned to design 
a 5m tall sculpture in steel for a concept gar-
den at the 2013 Hampton Court Flower Show. 
I am currently working on a collaborative 
group exhibition based on archives at Sunny 
Bank Mills Farsley. All of my work is centered 
around the everyday object and response to 
materials, techniques and process related to 
traditional and contemporary  practice. 

An object may not speak until deconstruction, reconstruction and manipula-
tion has taken place. The use of formal elements allows the conscious  or sub-
conscious to become activated through the functional object. 
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David Collins

Question
Should the forms of dissemination for design research aspire toward the 
highest standards of communication design? Making the work accessible to 
the widest possible audience.

Affiliation
Leeds College of Art
Visual Communications
United Kingdom

bio

Keywords
Gender as Performance, Politics of Pleasure, Social Partner Dance

research
Art in Social Practice. I research through col-
laborative process-based creative activities.
Previous subjects and outcomes include: driv-
ing [posters on park & ride buses]; attitudes to 
death [exhibitions in shopping centre, syna-
gogue, church]; smoking [book in hospital 
smoking rooms]; discourses and expectations 
around love & disability [adshell posters, 
book]; weapons and warfare [site specific in-
stallation]; comprehensive education [instal-
lation in re-tasked school]; men & shopping 
[CD ROM]. 

My present work is an investigation into the nature of the gendered pleasures 
produced within heteronormative Afro-Latin Social Partner Dance (Salsa and 
Kizomba). I am an active participant in this community of practice and my 
work is conducted through dance classes, rehearsals and dance experiments. 
My latest initiative is designing a new form of gender-role-fluid social dance 
drawing on Kizomba (Angolan Tango) and Contact Improvisation. The ideas 
and effects of the work travel through the dance community body-to-body 
through the language of social dance. 
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fariba fani moolki

Keywords
Housing design, Iranian way of living

Affiliation
University of Sheffield
Architecture Department
United Kingdom

bio research
The principles of designing a house in Iran 
are in a process of change.  Houses in Iranian 
culture have traditionally been the primary 
places in which families, relatives and friends 
communicate and socialize with each other, 
but as society is changing the role of the house 
in Iran is more complex and needs investiga-
tion. In this study, the changing social and 
cultural needs and Iranian ways of living will 
be considered. 
This PhD thesis spurs from my interest in the 
domain of home and its significant impact 
on peoples’ lives. This study aims to develop 
houses that are culturally and emotionally; 
appropriate in the contemporary Iranian 
housing context. 

I have spent 2 years studying Iranian domestic architecture, then I planned 
organize some highly interactive creative workshop with different partici-
pants to find a new approach for design a home.
In order to find how non architects think and to understand the themes I had 
found during my studies, I set up an in depth interviews with 5 participants. 
Interviews were organized in a way which let participants talk about their 
own desires and understandings of spaces at the begging. They were asked 
to talk about their memories of traditional houses in order to reveal how they 
feel about them and what are the pros and cons of living in traditional houses. 
Then gradually some examples had been discussed with them from architec-
tural points of view. It prepared the participants mind for the last stage which 
was more an in depth workshop drawing the participant’s aspects of differ-
ent parts of the house. Depending on participant’s interests the evolution of 
housing in Iran was discussed with them in order to help them think differ-
ently about possible changes. 
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Helen Stratford

Question
How can the dissemination of practice-based design research critically 
question what is valuable as research yet still remain valued/accepted 
within both design/art and academic contexts?

Affiliation
University of Sheffield
Architecture Department
United Kingdom

bio

Keywords
Performativity, Criticality, Playful

research
Located between live/visual art, architecture 
and performance, I have an established socially-
engaged research practice exploring how built 
environments are ‘performed.’ Recent projects 
include ‘The First International Forum On Bird 
Deterrence’ (Sheffield SIA Gallery 2015), ‘Mar-
ket Meditations’ (Celje Center for Contemporary 
Arts, Slovenia, 2014), ‘Things To Do With Shop-
ping Centres’ (Smiths Row, Bury St Edmunds, 
2014) and ‘A Day With A Duck’ (Ely, 2012/13). 
My research has been presented at national and 
international forums, including ICA, Tate Mod-
ern and RIBA: London, Wysing Arts Centre: 
Cambridge, P74 and !kuc Gallery: Ljubljana, 
Akademie Solitude: Stuttgart, Living Art Mu-
seum: Reykjavik, Barnard College: New York, 
École des Beaux Arts: Paris. 
www.helenstratford.co.uk

Architecture produces certain ways of behaving, yet requires movement and 
interaction with the body to be understood. In this inter-relationship, build-
ings and public space are better understood as “performative conditions” – 
“acting on us and activated by us.”( Petrescu: 2014) My research explores what 
new spatial knowledge performative research can bring to the understanding 
and production of architecture and urban politics in public space. 
My research involves site-specific, collaborative and performance based prac-
tices. These practices involve people in processes and outcomes to engage 
with different spatial perceptions/ways of constructing place. They travel 
through growing out of working with places and people who become partici-
pants, audience and disseminators. These public manifestations provide ac-
tive processes of critical feedback on the research questions and aims. Rather 
than provide answers, these practical strategies become investigative vehi-
cles. Here, the notion of ‘situated knowledge’ or how and from whom/where 
research travels is key. 



12

Jackie Batey

Question
Where can one see examples of completed practice-based PhD research and 
how is it archived in order to be open and of use to future researchers? 

Affiliation
University of Portsmouth
Art and Design
United Kingdom

bio

Keywords
Artist’s books, Illustration, Satire

research
I’m a senior lecturer at the University of Ports-
mouth. I completed my practice-based PhD by 
exploring Images of reassurance within ‘50s 
cigarette advertisements, the practical element 
included 9 artist’s books and multiples. For my 
research, I produce limited edition hand made 
Artist’s Books, Zines and single images, many 
of them satirical, under the brand name of 
Damp Flat Books.  Many of the themes I enjoy 
working with are, anxiety, satire and modern 
living. I use my own photography, illustration 
and hand drawn type within my books along 
with composing the text, designing, printing 
and binding. Currently I am working on new 
artist’s books and zines as well as exploring 
digital versions for ipads, e-readers whilst also 
exploring printmaking and collage for artist’s 
books and single images.

Since I primarily research within the field of artist’s books I mainly focus on 
exhibitions and special collections to disseminate my practice. My artist’s 
books are held in many permanent collections such as the V&A Museum, Tate 
Britain, The Getty Institute in Los Angeles and the Joan Flasch Collection, Chi-
cago as well of a number of public libraries in the USA. I am featured on the 
V&A Website as an example (one of 6) representing U.K. Book Artists. I have 
attended conferences internationally to present my artist’s books and to talk 
about art-zines and illustration. I exhibit my books widely internationally. I 
use websites, blogs, ibooks and social media to share my bookworks with a 
wider audience. I have made all my zines free to read online via issuu. Cur-
rently I’m working on a joint research project exploring how the practical ele-
ment of a practice-based PhD can be more readily disseminated for future 
researchers.
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Janine Sykes

Question
In the current climate of global systems of curriculum control is it possible 
to convince our colleagues, responsible for quality and standards, that the 
staff-collective can be a method that sustains art education pedagogy?

Affiliation
Leeds College of Art
Creative Advertising Department
United Kingdom

bio

Keywords
Staff-exhibition, Pedagogy

research
Janine Sykes is a Senior Lecturer at Leeds Col-
lege of Art, a member of The National Society 
for Education in Art and Design (NSEAD) 
and Senior Fellow of the Higher Education 
Academy. She studied BA History of Art and 
Philosophy, MA Visual Culture and a MEd in 
e-learning. She has written papers for: Design 
Pedagogy and Research (2007) and Journal 
of Art, Design & Communication in Higher 
Education (2012); The Mobile Learning con-
ference (2009) and for the iJADE and NSEAD 
conferences: An ideal school of art at Burslem 
(2012), Creative – Lab (2013) and Reflecting 
on the exhibition (2014).

Current research interests include the relevance of the art education archive 
and staff exhibitions to contemporary art education practice. Theoretical as-
pects include the archive as a framework for research, Basic Design thinking, 
and curatorial discourse. The methodology is predominantly object-based, 
taking the form of archival and exhibition material, whilst maintaining a 
contextualist approach. Sources include objects from the (UK) National Art 
Education Archive (NAEA) and artwork from two staff exhibitions at Leeds 
College of Art (LCA): Behind the Glass Mosaic 1913 2013 and The Process Con-
tinues (2015). It is proposed that the use of archives and the staff collective 
be reconsidered as practices that sustain art education pedagogy. Papers for 
the International conferences (iJADE, 2014) and Brushes With History (2015) 
provides a way for this research to travel, in addition to curatorial tours (for 
staff, students and the public) and events at private views.  
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Jenna Rossi-Camus

Question
How can we disseminate work in progress while protecting it’s intellectual 
property?

Affiliation
UAL London College of Fashion
Centre for Fashion Curation 
United Kingdom

bio

Keywords
Curating, Fashion, Humour

research
Jenna recently curated the exhibitions Wom-
en Fashion Power at the Design Museum, 
and Digital Encounters at the University for 
Creative Arts. She has worked in the costume 
departments of The Museum of the City of 
New York and The Museum of London and co-
founded the Beyond Retro Vintage Textile and 
Print Archive, and was a curatorial assistant 
to Professor Judith Clark from 2009 through 
2012.
Jenna earned an MA (Distinction) in Fashion 
Curation from the London College of Fashion 
in 2009.  She is also an alumnus of London’s 
Motley Theatre Design Course, and holds a 
BFA in Illustration and History of Art from 
Pratt Institute in New York City.

I am working towards a practice-based research degree, developing an exhi-
bition on The Fashion Victim as portrayed in graphic satire. My research is 
equally concerned with fashion studies and curatorship, and the exhibition is 
my ultimate outcome for dissemination of the research following earning my 
PhD. However, during the process, I plan to share aspects of my research via 
online platforms as well as via the fashion media, and perhaps by developing 
online exhibitions. I am currently using Evernote to collect and organise data, 
and may make some of the folders or writing public.  

Photo credits:   A crowd outside a print-shop; 1790 Pen and grey ink and watercolour; 1878,0511.654,  AN215146001; Copyright: Trustees of the British Museum
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Jo Horton

Question
When disseminating research findings, can the manufacture of a product 
be as acceptable as a method of dissemination as an exhibition?

Affiliation
De Montfort University
Fashion and Textiles
United Kingdom

bio

Keywords
Chemistry for Couture, Electro-forming, Embellishment

research
I am a final year practice based PhD student 
at De Montfort University. My research is 
centred on novel applications of metallised 
embellishment for mixed media high value 
textiles spanning the disciplines of craft, design, 
materials science and electro-chemistry.The 
majority of my work has involved artisan 
embellishment processes and innovative use of 
historic techniques from the field of metalwork 
combined with new technology. It is based on 
research at De Montfort University, Industry 
collaboration and awards from The Society of 
Dyers and Colourists and The Textiles Society.
My academic role is Pathway Leader of the 
Mixed Media Textiles specialism, BA (Hons) 
in Textile Design at De Montfort University. I 
am also a member of the Fashion and Textiles 
Research Group and TEAM (Textile Engineering 
and Materials).

My research is inspired by the creative possibilities of metallising textile substrates in 
novel ways rather than through conventional methods such as gold-work embroidery. 
Design by both nature and nurture; ‘in effect growing’ bespoke embellishment en-
hanced to standards of technical virtuosity expected by ateliers and couture houses. 
Early materials research during my MA at UCE in Birmingham led to a number of 
questions on how to combine metal with textiles and a journey of collaboration with 
Industry and investigation into the historic ‘dark arts’ of electro-chemistry. It is in the 
overlap between disciplines, technology and tradition that my work is therefore lo-
cated.  My PhD and research projects within the Fashion and Textiles Research Group 
(De Montfort University) investigate fabrication and decoration technologies. My re-
search is primarily from a textiles and artisan’s perspective but underpinned by work-
ing in a laboratory environment with adaptation and design of tools and equipment 
to test out creative and technical hypotheses.
The manufacture of unique metallic surface treatments, colour, shading, iridescence 
and patina has incorporated traditional and new technology. This has meant that ex-
perimental research has also taken place in more customary workshop settings for 
silk-screen printing, hand and machine embroidery and laser marking.
I have devised techniques to control and metallise to create surface effects, which 
change the physical properties and aesthetics of textiles whilst still being flexible. The 
main intention to achieve permanent, decorative deposition of copper with selective 
replication of textures, shapes, pattern and image enhanced by bi-metallic layering of 
base and precious metals. 
There is considerable interest in electro-forming of textiles and the range of surface 
modifications it presents (in addition to its conductive and anti-microbial properties) 
with further projects in materials innovation planned.
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Joanna Geldard

Question
Dissemination  can appear to be a disconnect from the initial research - 
what are the limits of communication on its contribution to knowledge and 
understanding; and what can the role of processional fluid multiples of the 
artists sketch towards a solution have on this communication?

Affiliation
Leeds College of Art
Contextual Studies and Art & Design
United Kingdom

bio

Keywords
Art, Architecture, Performance

research
In the final year of my practice led PhD at 
Leeds Beckett University via bursary I am 
developing research from an MA in Art and 
Design developing interdisciplinary works in 
installation, textiles and performance. Cur-
rent research deconstructs everyday forms 
and gestures to flatten architecture using Ro-
salind Kraus’s ‘horizontality ‘as a method  in 
‘difference’ for alternative spaces. Conferences 
and online journal contributions demonstrate 
research interests in site-specific art, the body 
and architecture. Research funding from Ab-
erdeen University, Leeds Beckett University 
and Leeds College of Art supports continued 
research and scholarship including  a paper 
contribution  at  the Arts In Society Confer-
ence 2015.

The research works across art and design in art and architecture exploring 
edge lands known as rural; urban ribbons around our towns and cities.  The 
practical output is being disseminated in multiple contexts and has led to 
working with Anthropologist Tim Ingold in exploring the nature of the art/
architectural artefact in these sites giving workshops, presentations and de-
veloping practice projects. These artefacts take on a number of issues related 
to process and procession i.e. the development of drawing into these sites as 
spatial experience, blueprinting for such sites in order to disseminate and ac-
tivate edge land sites for artistic occupation and sharing the work through 
exhibition, online and through conference. Recent developments have led to 
developing blueprint denkbilders (poetic text drawings) that act as blueprint 
proposals. These travel through Marcel Mauss’  ‘gifting’ also  interpreted as 
open works, and performative actions and are an excess of the artwork for 
conversation pieces.

Photo credits: Lauren Robson
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karen tobias-green

bio research
Karen Tobias-Green is a lecturer at Leeds Col-
lege of Art. She is a dyslexia specialist tutor 
and  teaches Research Methods on the MA in 
Creative Practice and heads up the pedagogy 
research cluster. Karen is  a second year Doc-
toral student and her research is  (provision-
ally!) entitled ‘Stories from an art institution: 
the writing lives of  students with dyslexia’. 
She uses narrative enquiry as her research 
method. She has recently begun to develop 
student centred workshops experimenting 
with the role and possibilities of writing as 
part of a visual practice. She also maintains 
her own practice as a fiction writer. Her teach-
ing, writing and research are close compan-
ions and help each other out. Like the great 
narrative enquirer Laurel Richardson, she 
believes  language shapes lives and is both a 
weapon and a gift.  

I have written about the role of writing as part of a visual practice in a number 
of journals. The writing has helped clarify my thoughts, actions and behav-
iours around writing. It’s hard work but good discipline. I believe words are 
powerful beyond measure, that no language is free form agenda (or gender, 
for that matter!) and that writing is every bit as much an art as any of the 
visual arts. Like the visual arts I think it is both incremental and editable and 
also inspired, inspiring and occasionally heavenly (although I’m a confirmed 
atheist). I try to work by discourse, and by making and by engaging on a very 
real level with words, text, language and people.

Question
How do we make the complex accessible without losing its gift of difficulty?
Keywords
Writing, Art, Dyslexia

Affiliation
Leed College of Art
Academic support and MA tutor
United Kingdom
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Kate Langham

Question
The role of play as an effective dissemination tool in 
practice-based research?

Affiliation
Bath Spa University
School of Art and Design
United Kingdom

bio

Keywords
Play, Engagement, Impact

research
Kate Langham is a PhD student at Bath 
School of Art and Design researching ‘Play as 
a Design Tool’. The research places play as a 
central component to public engagement, a 
way of working, highlighting that its prod-
uct can be serious even if the process is play-
ful. Kate has broad experience and training 
in design, specialising in graphic design and 
branding disciplines. Prior to having children 
(1998 – 2009) Kate worked for Interface, a 
US floorcoverings manufacturer. As Creative 
Director she worked within a global branding 
team with responsibility for the companies 
visual identity. Until recently (2009-2014) 
Kate lectured at Winchester School of Art, 
teaching on the MA Luxury Branding and 
MA Fashion Marketing Branding courses.

Conventional views on play assume it to be the activity of children and in op-
position to productive work. Such theories have historically reinforced play’s 
neglect and placed it as ‘other’ to adult behaviour.
The focus of this research is information gathering through play. Develop-
ing playful methodologies, such as using cakes, biscuits and sweets as design 
tools, to engage communities and evaluate impact on society. The outcomes 
include providing guidance for the design of urban space and supporting the 
understanding of the impact, through play.
The research illustrates that play is equivocal, not having one obvious mean-
ing. It is being transformed by technology in its portability and reach. The 
distinction between work and play has never been so blurred. Play has entered 
a new era that is not restricted by age, nor defined by location; it is a way to 
engage and communicate with people of all ages. Anything can allow play to 
occur and travel within its boundaries.
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Katie Hill

bio research
I am a design researcher who works across 
academia and the third sector using creativity 
and design to engage communities in social 
and environmental projects. I have worked on 
several Arts and Humanities Research Coun-
cil ‘Connected Communities’ projects and am 
in the late stages of a PhD at the University 
of Brighton, my thesis is on developing design 
practice as an enabling process to support 
agency and empower people to make positive 
social and environmental change within their 
neighbourhoods, and I am interested in DIY 
culture and the use of design within activism 
and social change. I live in Leeds.

There are two streams within my research practice – exploring design and 
creativity as a process to collaboratively engage with social and environmen-
tal issues within community settings, and a meta-stream reflecting on how 
I am researching within that practice, and what are the implications for re-
search, knowledge and relationships between different agents within re-
search projects. How do I make it travel? Most of it resides within me, and 
travels through my research collaborations and the products of those col-
laborations. My experience of research communities is that they are strong 
communities, well networked, and that research travels through those social 
connections. Digital communities enhance this pattern of connection. I don’t 
feel like I make my research travel well, but I also don’t feel super motivated to 
make it travel further because I value it for myself and the communities that 
I’m working within, and my practice and communities feel strong.

Affiliation
University of Brighton
Design Department
United Kingdom

Question
Practice-based design research is embodied within the people that are 
practicising researchers, and disseminated (at least in part) through their 
collaborations and networks and practices. How can we trace and make 
visible that dissemination in order to show impact, and do we need to? 
Keywords
Design, Communities, Grassroots
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Krisanee Meechao

Question
How do we protect an original idea after dissemination? 

Affiliation
University for the Creative Arts
School of Architecture
United Kingdom

bio

Keywords
Architecture, Communication, Digital Interactive Media

research
I am interesting in technologies in architec-
ture, especially in digital media. I was work-
ing in architectural practice for years and 
there always challenged me to improve my 
technological skill. Then I become interested 
in research. In 2008, I designed an interactive 
space for retailers. I also designed digital me-
dia tool to demonstrate the design. The media 
I designed was a combination of interactive 
media and animation. Since 2011 (ongoing) 
Digital technologies in architecture; from a 
presentation tool to an interactive design com-
munication system. Design an interactive 
communication system for collaboration in 
design process and also recommended a mock-
up of a platform using digital media for use by 
architects and stakeholders. (PhD)

My research focuses on communication in design process between stakehold-
ers in architecture. I was working in architectural practice for years. I found 
myself interesting in technologies of digital media. Computer aided-design 
is where I started my research along with exploring other media disciplines 
such as game and website. There are always issues in design process. For ex-
ample, difficulties of accessing digital media in design process because of 
stakeholders use different software and lack of technological skill. It will be 
a convenient platform for collaboration if architect knows stakeholders’ re-
quirements and considers benefit of using website or game to design more 
dynamic communication system. Therefore, my research investigates stake-
holders’ needs for architectural presentation and brings it to a recommended 
platform where people can use it more efficient. I have designed an interac-
tive communication system to be a structure for developing a mock-up of a 
website for fully working platform in the future.
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Lara Torres

Question
Are exhibitions as relevant as conferences to share our practice, exchange 
ideas, and find agency for our research within a practice-based context? 

Affiliation
University of the Arts London
London College of Fashion
United Kingdom

bio

Keywords
Expanded fashion, Practice, Critical fashion design, Video essay

research
PhD student exploring the practice of 
undoing as a strategy for critical fashion 
design practice

Since 2005, my work debates the role of the fashion designer and questions where is my 
place in the fashion design spectrum.Working in the expanded field of fashion design, 
across a range of media from sculpture to video installation, I am interested in the tran-
sient nature of fashion. In the recent years I explored the speculative and critical nature 
of design through the use of video. My practice has been characterised by use of chance 
processes and the importance of failure in design creative processes. As a means of re-
cording my transitory actions and performance-oriented tableaux I have been using video 
and photography both as recording devices and memory of the actions prepared, draw-
ing from art practices from the 1960’s and 1970’s towards dematerialised art. A critical 
consciousness of production and consumption processes is inherent to current design 
issues regarding sustainability, so how can we, in the context of a growing concern for 
the environment and climate change, reconcile the ephemeral nature of fashion with sus-
tainability and social equity? The designer’s role has evolved since its emergence with the 
Industrial Revolution. Not being exclusively linked to mass production and consumption, 
design is deeply involved in the production of culture and meaning, as well as political 
and social responsibility. Having found some limitations on the means previously used, 
and perpetuating my constant ‘wandering’ between disciplines, I have recently found in 
the video-essay a medium that allows a symbiotic relationship between the written text 
of the thesis and my practice. In the past years made my research travel through shows 
in Lisbon, collective exhibitions and collaborations in London, Rome, Vienna and Rotter-
dam. In 2014-15, I have presented “An impossible wardrobe for the invisible (2011)” at the 
exhibition ‘The Future of Fashion is Now’ from 11 October 2014 - 18 January 2015 at the 
Museum Boijmans Van Beuningen, in Rotterdam, I believe that exhibitions are essential 
to the dissemination of practice-based research.

Photo credits: View of the exhibition at the Museum Boijmans Van Beuningen, Rotterdam, The Future of Fashion is Now (2014-2015)
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Marianne Springham

Question
Who to disseminate to?
 

Affiliation
Leeds College of Art
Visual Communication
United Kingdom

bio

Keywords
Imaginative, Unexpected, Nonjudgemental

research
I have worked with Leeds Communities for 
over 18 years, running informal creative pro-
jects such as ‘Messages Across Leeds’ and the 
‘Tetley Feast’, I also ran Leeds College of Art’s 
community department for ten years, form-
ing and reforming practice through diverse 
experience.  Collaborative design to discuss, 
talk and make together is something I am 
interested in, especially with people who are 
considered to operate outside of mainstream 
culture. I work across design, craft, print, film 
and performance disciplines and have been a 
member of cabaret act ‘Chip Pan’s People’ for 
twenty years.

Pursuing unexpected occurrences with groups of people that would not usu-
ally work together. Currently working with a group of adults with learning 
disabilities and a group of BA Visual Communication students at the Bridge 
in Holbeck. Facilitating a collaborative project culminating in a performance. 
We are working with a large transparent screen to project film, animation, 
drawings and making 3D objects based on co-developed ideas. The project 
also explores ethics in practice and to build relationships with equal respon-
sibility and respect from all participants. Traveling across Leeds through per-
formance, social media and various film screenings at a community screen-
ing in May, Leeds Art Party and on the Millenium Big Screen. 

Photo credits: Photo at The Bridge in Holbeck, working with people, exploring colour and movement for performance. 
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Maureen O’Neill

Question
Can an approach to facilitate both an archiving of, and interaction with the 
stages of process in creation of the practice based PhD and its resolutions be 
achieved? 

Affiliation
University of Portsmouth
Illustration
United Kingdom

bio

Keywords
Artists’ books, Maps, Visual archives

research
Dr Maureen O’Neill is a Senior Lecturer in 
Illustration at The University of Portsmouth. 
She is an artist/designer and educator with a 
strong record of collaborative work through 
the design and creation of international Inter-
net networks. She completed a practice-based 
PhD, titled ‘The Mystery of Mapness: The 
Void Between Mind And Map’. Her research 
interests include the collection and produc-
tion of artists’ books. Published research sup-
ports the potential of learning by way of new 
technology. She has published in the areas of 
design, creation and use of an online visual 
database for artists’ books and international 
collaborations including ‘Visual Libraries’, a 
project examining the use of sketchbooks in 
public libraries in the UK, India and the USA.

Practice is mainly through the production of limited edition hand made art-
ists’ books incorporating themes around journeys, mapping conventions, 
the complex visual language of the map and the structures that underpin 
them. She is involved in research into image centred learning, exploration 
of new opportunities in teaching and learning and the promotion of the im-
age through the Internet. She disseminates her research through papers and 
presentations at International conferences and national research seminars. 
Maureen has curated touring artists’ book exhibitions, had work exhibited 
in national and international exhibitions and has books held in permanent 
collections such as Perkins Library, Duke University, USA; Private Collec-
tion, Boston, USA and Queensland State Library. Current research is a joint 
research project exploring how the practical element of a practice-based PhD 
can be more readily disseminated for future researchers by considering the 
ways in which multi-platform digital publishing can transform the reading 
and disseminating experience.
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PAULINA YURMAN

Question
How are exhibitions perceived in the academic community?

Affiliation
Royal College of Art
Helen Hamlyn Centre for Design
United Kingdom

bio

Keywords
Visual, Material, Ethnography

research
I am a Designer and Researcher.
I am a Research Associate at the Royal Col-
lege of Art’s The Helen Hamlyn Centre for De-
sign, working on the multidisciplinary project 
Family Rituals 2.0, funded by the EPSRC.
I am also a PhD student at Goldsmiths’ De-
sign Department, doing a practice based 
research on parent’s ambivalent feelings of 
separation between home and work life.

My research seeks to explore the ways in which design can visualise separa-
tion and integration between work and home life. Digital technologies have 
created blurred boundaries between these two spheres, bringing along a 
complex range of ambivalent feelings towards them. The practice aspect of 
the work explores design proposals that might materialise or visualise these 
emotions. They would take shape as models and images with a narrative. My 
proposals could be disseminated via a website, social media, exhibitions and 
publications.
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Ricardo Saint Clair

Question
How to demonstrate the value of design research when your stakeholders 
are design practitioners?

Affiliation
Politecnico di Milano /
Central Saint Martins
Design Department
Italy / United Kingdom

bio

Keywords
Social innovation, Built environment, Makerspaces

research
Ricardo Saint-Clair is a PhD in Design can-
didate at Politecnico di Milano, holding a 
MA in Communication Design from Central 
Saint Martins College of Art and Design. He 
is also the founder of Dialogo Design, a studio 
with the aim of balancing personal projects 
with the disciplines of corporate communica-
tion. His ongoing research aims to analyze the 
new proposals of MakerSpaces and FabLabs, 
that offer a synthesis of virtual and physical 
realms via a mix of tangible and intangible 
components. Focusing on distinct locations at 
key European cities, the empirical study in-
tends to unleash patterns and congruencies of 
these adaptive territories.

I am investigating the built environments of MakerSpaces and Fablabs, locat-
ed in key cities of Europe. What structures and platforms can actually encour-
age human agency and innovation? In what extent the design of a space ena-
bles people to become more collaborative and inventive? How the synthesis of 
virtual and physical environments openly fosters innovation? At present, my 
research travels with me. Access to these locations have been granted via per-
sonal contact, knocking doors, making presentations, arranging meetings, 
blending in.
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Sharon Bainbridge

bio research
Sharon Bainbridge is the Short Courses Man-
ager at Leeds College of Art; she is a senior lec-
turer on the MA Creative Practice and leads 
the Curatorial Research Cluster. Sharon’s 
background is within industry and commerce 
primarily in sales and recruitment; she re-
trained in textiles and fashion and has worked 
in education for 12 years.
Her research interests are looking at the col-
laborative possibilities and pathways between 
industry, museums & archives and academic 
institutions; creating strong links that are 
transparent and beneficial. Explored initially 
in her MA Textiles and continued in research, 
teaching and exhibition work. Sharon is an 
RSA Fellow.

The archive to me is a place of transformation, reflection and connection, 
where I am transported to think, consider and question the hands of others. 
On entering an archive the rituals and regulations of working within it and 
accessing its treasures can inhibit and preclude those without the language. 
Yet when the language is deciphered and the guide welcoming a treasure 
trove of ideas, past stories and narratives unfold.
I have used archives and collections as a resource with students from ages 7 
to 70 in a range of design and manufacturing contexts. The sense of wonder 
and awe that the space and ritual create inform practice in a greater way than 
studio teaching. The unearthing of past design stories shared with industry 
act as a catalyst for conversation and engagement with the art school often 
a complex relationship to begin. Making this link clearer could aid regional 
cultural capital. 

Affiliation
Leeds College of Art
Professional and External 
Engagement
United Kingdom

Question
How can we share our use of archives and collections to enable them to be 
accessible to a wider audience?
Keywords
Collaborative, Inclusive, Transformative
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Sharon Hooper

Question
How do you get the project out beyond the practice-based local community 
around which your research (film) is centered (ie. extended audience)?

Affiliation
Leeds College of Art
Visual Communication
United Kingdom

bio

Keywords
Feminism, Documentary-film, Digital Technology

research
MA in Feminism and Visual Arts, BA Eng-
lish and Creative Arts, Currently apply to do 
a PhD. I have recently made a practice-based 
research film, ‘Spare Rib and Subversive 
Stitching’ and presented a co-authored paper 
at the Radical Film Conference in Birming-
ham. I have also co-managed the ‘Tetley Feast 
Project’, a socially-engaged arts collabora-
tion between undergraduate students and 
community groups in Leeds, and co authored 
and co-presented a paper at Cumulus design 
conference Johannesburg. This paper has also 
been published in the conference proceedings. 
For my recent PGCE, I presented a paper on 
‘Teaching and Learning Documentary Film 
Production: Technology or Ideas? My MA dis-
sertation was on Representations of Women 
in Hitchcock’s Rebecca and Chantal Acker-
man’s Rendez-Vous D’Anna.

I research use of digital technology to make documentary, with and for com-
munity groups (participatory). I am also interested in feminist strategies for 
documentary filmmaking and the effect of new and digital technology in this 
area. Is there a feminist film aesthetic as well as reception?
I make it travel by screening films back to community groups and showing 
films at conferences and film festivals.



28

Tami Stewart

Question
What is the validity of collaborative visual design work with industry as a 
form of academic research? (e.g.: in trend research orientated towards a 
market segment)

Affiliation
Bradford College
School of Arts and Media
United Kingdom

bio

Keywords
Photograph, Digital, Memory

research
I started my professional career in the mid 90’s 
working in industry as a textile designer in an 
independent CAD design studio. The experi-
ence was exciting and frustrating; innovative 
yet often treated with suspicion… I moved to 
London in the late 90’s where I completed my 
MA Design Studies at CSM in 2000. A year 
on… and I was invited to teach on this multi-
disciplinary course. This exciting career path 
led me to FT teaching in HE, initially in print-
ed textiles but as time passed I found myself 
increasingly more involved in contextual and 
CAD research for textile and fashion.

I am interested in the role of digital photography in the making of visual rep-
resentation in design and art. The growing popularity and accessibility of 
digital photography and consequently the overwhelming quantities of digital 
photographs produced by everyone, all the time make me question its valid-
ity; do we look at what we photograph? Do we still use photography to form 
identities; individual and cultural? 
The interaction between the three key words opens up other suggestions and 
inter-links: identity and memory, digital manipulation of mind and memory; 
fictional and real, research into cyborgs or trans-human (in the physical or 
metaphorical sense), changes to the brain in the digital age. Also interested in 
emotional impact the three may have on each other; both negative and posi-
tive for example: isolation vs. collaboration. I would like to explore the photo-
graph as a ‘living’ and changeable medium in its many possible new contexts 
and guises.
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11:00 - 12:45

DISCUSSION SESSION ONE

Group 1 
Lecture Theatre
Discussants
Alison & Kai
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Group 2 
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Discussants
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